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INTRODUCTION 


TAE GREAT British poet and painter William 
Blake said “Art can never exist without 
naked beauty displayed". But since the birth of 
photography, a hundred and sixty years ago, the 
nude has been the subject of intense examination, 
controversy, speculation and discussion. 

Countless scholars and reviewers have 
attempted to provide definitive answers to the 
challenges of showcasing the nude as an art 
form. Is the nude to be annotated ‘artistic’ as 
in classical painting and sculptures? Or, as has 
frequently been the case historically, dismissed as 
covert erotica? This publication is a celebration 
of the nude and the skills and artistic abilities 
of all the photographers who have generously 
contributed their work. 

Ihave had the great fortune and privilege to 
work as a professional photographer for over 40 
years — and the one constant that runs through 
my work is a deep passion for the art and craft 
of photography, combined with an overarching 
desire to celebrate the beauty and power of the 
human form. 
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The nude is a difficult photographic 
discipline to master. There is nothing to work 
with other than nakedness itself; the human 
body, stripped of all outer coverings and 
devoid of any decoration. The great challenge 
is to present that figure (assuming you wish to 
stay this side of what is generally considered 
pornography) in as tasteful and acceptable 
manner as possible — whilst always being true to 
vourself as the author. 

However, whatever the ultimate intentions 
of the photographer, he or she cannot predict 
the visual and mental response of the viewer. 
Every observer will experience a very different 
and completely subjective reaction to a nude 
image. Artistic representation of the nude is а 
celebration of the human form — whether it is 
a Brandt or a Penn, a Newton or a Blum. Such 
outstanding imagery always elicits a reaction 
in the viewer, and that surely is the mission 
of photography. It must strive consistently to 
stimulate the viewers’ visual awareness and 
trigger reaction. 


The use of surrounding environment also 
adds to the impression of the final image. 

A nude placed within the landscape can be 
seen as a celebration of nature, but that same 
nude placed within an industrial or urban setting 
can tell a completely different visual story. And 
by simply adding some clothes or latex the whole 
image then takes on an edgier and much more 
erotic feel. 

Model direction is a key element too. The 
photographer must employ all his or her skills 
to create evocative imagery that has an in-built 
and quite deliberate erotic tension — but without 
the incumbent challenge of allowing the work to 
hover over the abyss of explicit pornography. 

This collection covers glamour, artistic, 
fetish and erotic imagery and each photograph 
is an outstanding example of the author's art. 
Ultimately, however, it is you the viewer who will 
finally determine in which category the work 
truly belongs. 


Trevor Yerbury 
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TREVOR YERBURY 
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IT'S EASY to assume that only black and white images would grace all the pages of Nude & 
Glamour Photography, but considered use of colour is as equally important for this genre. It 
gives the images more of a ‘now’ contemporary feel and look. But it makes taking the images 


more of a challenge balancing all the elements in the composition. 
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IMAGES JOHN SIODDART 
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MAIN IMAGE HOLLY KNOWLES 
INSET DAMIEN MCGILLICUDDY 
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LEFT 
JOHN STODDART 
RIGHT 


FAYE YERBURY 


DEPENDING ON the style of the image vou want to create, your props and 
backgrounds will need careful thought. These two images show how a cluttered 
image and a very clean image work perfectly for what the individual photographer 


wanted to portray. 
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NOTHING QUITE conveys 
the landscape of the human 
form better than when 
visualised in black & white. 
The eye, normally so distracted 
by colour information, is drawn 
to skin blemishes or brighter 
coloured areas of the body. 
Removing these distractions 
allow us to see deeper into the 
body's shape, form, texture 
and tone, each becoming the 
more prominent factors to the 
viewer, Diffused window light 
is the perfect medium, it 15 a 
more symbiotic light, almost 
caressing and bathing the 
areas it touches. But it needs a 
careful hand to be crafted well; 
some of the technical aspects, 
such as camera shake and 
background distractions, need 
considered attention to get the 
most from it. 
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BRUCE SMITH 
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JOHN SIODDART 


JOHN STODDART'S images are 


famed for their edgy, photojournalistic 
style that convey a more personal, first 
person insight into the subject matter 

he is shooting. There is a confidence in 
them that exudes quality and style, yet 


still has that slightly seedy, voyeuristic 
perspective through his choice of 


creative angle, lens choice and his 
mastery of location and background to 


help editorialise his imagery. His use of 


colour is important too, particularly in 
conjunction with the scenes he sets the 
models in; often the colours are more 

muted, or crafted to use the prevailing 
colour cast, as they suit this voyeuristic 


overtone that somehow puts you in the 
room with him. Yes, his work can be 
challenging for the viewer sometimes, 
he pushes the boundaries, but his 
work is fascinating to study as there is 
always so much going on, with some 
scintillating detail if you take the time 
to look. 
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FAYE YERBURY 
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THESE TWO images show clearly just 
how both colour and black & white 
can be used to portray very different 
atmospheres and emotions in images, 
apart from the obvious differences in 
subject. 

Actually, Bruce Smith's image 
(above) is a colour image that has been 


carefully shot and toned for a more low 


key effect — it takes on an abstract form 
due to the composition. Your eye is 


primarily drawn to the highlights in the 


frame, the nails and jewelery, and then, 


as your eye and brian take more of 
the image in you start to see the body 
emerging from the background. 

In Faye's image, entitled Waiting, 
the colour suggests warmth, opulence 
апа homeliness — sentiments that are 
totally at odds with the topless girl 
sat on the sofa. But this is the image's 
purpose; it's a contradiction. The 
model's pose and expression, along 
with the title, suggest a forthcoming 
liaison: it's both sensual and 
provocative. 
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BRUCE SMITH 
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CRAIG FLEMING 
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JOHN FREEMAN 


THESE IMAGES of John's show two 
techniques photographers can use to 
great effect. Of late, a lot of column 
inches have been given to capturing 
images with very little grain at high ISO 
settings. However, there are times when 
having grain, and in this case plenty of it, 
helps create a more subtle, abstract and 
arguably filmic look and feel to an image. 
Without the grain, the main image could 
be considered too graphic. But by adding 
grain in-camera or in post-production, 
the details are lost and it becomes a study 
of shape and form. 

Conversely, the image below has lots 
of luscious, fine details that keep the 
viewer exploring the picture. With lots 
of grain, these would be lost — especially 


those beautiful, vase-like curves — and 

the image would be all the weaker for it. 
Both are very subtle images that have 

been enhanced by something as simple as 


choice of ISO setting. 
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THE POSES photographer's use to 
help craft an image can be used in 
many ways, from creating abstract 
shape and form, to reflect the title or 
content, or purely for compositional 
tension in the frame - all the time 
aided by careful choice of lighting 


a props. Something as simple as 
looking into camera or not alters the 
viewer's take on what the image may 
be trying to portray. 
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DAMIEN MCGILLICUDDY 
JOHN STODDART 


Damian's image (above) has an 
elegance and a sensuality that is 
projected by the flowing shape the 
model has created with her body, 
which is easy on the eye. 

The image on the right is more 
gritty, suggestive and erotic, but the 
shapes the model has made with 
her body create a tension, almost 
an awkwardness that really suits the 
style and content of the image. 
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IMAGES JOHN SIODDART 
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JOHN FREEMAN 
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POWER AND BEAUTY have been captured 
in these two images by London-based 
photographer John Freeman. But to achieve 
this, the rippled, heavily muscled figure needs 
to be emphasised. This is done using two very 
different lighting positions. 

The image above has the studio light to 
the left of the model, which has brought 
out the shape created by the body using the 
highlights. However, the reflection of this 


light on the floor, due to the angle of the light, 
has bounced light back into the front of the 
model to soften the shadow areas and show 


more tone. 

The second image (right) has been lit 
directly from above, with no reflector, so the 
shadows are much deeper. The pose reflects 
this more dramatic, contrasty light. But it is 
the shadow areas that play a more dominant 
role in this shot. 
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CHRIS ROUT 


111111 


NUDE & GLAMOUR PHOTOGRAPHY 57 


IMAGES ALEX HOLLAND 
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DAMIAN MCGILLICUDDY 


FRAMING CAN ኩር a strong compositional tool effect on the image, as in the image on the left shot 
for a photographer to explore to enhance the through the doorway. Or, as in the image above, 
viewing experience, whether the frame has a direct play more of a supporting role to the framing. 
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JOHN STODDART 
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HOLLY KNOWLES 


WHAT MODELS are clothed and 
covered in can have a very dramatic 
effect on the atmosphere and message 
put across by you the photographer. 
Imagine these models naked and they 


actually lose some of their purpose for 
be photographed -- you lose some of the 
assumptions. The clothing makes you 
ask the guestion “why?”, the answer... 
well, that's up to you! 
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IN ADDITION to what your models 
are wearing, the parts of the body you 
photograph are equally important to 
create a style in the imagery. Again, 
this comes down to what perception, 
inference or suggestion you are trying 
to put across. 

More often than not, simplicity 
works best, as these two images 
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show here. John Swannell's classic 
shot, entitled Fine Lines, is simple, 
humorous and fun — and of course, 
very cheeky! However, if you described 
this shot you'd probably not be that 
enthused. 

Craig's image is just as simple, but 
its all about the eye contact between 
vou and the model. 


JOHN SWANNELL 
CRAIG FLEMING 
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NUDES IN LANDSCAPES 

have been missing from the many 
photographer's agendas for a while 
now, but they are a truly stunning 
form of fine art photographv, as this 
beautiful shot of John Swannell's so 
pertectly shows. The hard part 15 tO 
find the dramatic backdrop to do the 
image justice, and of course let's not 
forget Blighty’s rather temperamental 


weather 


bi | ° JOHN SWANNELL 
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HOLLY KNOWLES 


SOME THINGS are best left to the 
imagination, so rather than being 
obvious and direct, subtlety can play 
its part іп your nude and glamour 
photography. If you give your viewer 
everything on a plate, a degree 
magic can be lost. Of course, there 
are degrees of subtlety, as these two 
images show. 
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JOHN FREEMAN 
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TREVOR YERBURY 


FEW OF US will have access to locations the 
professional do, for example a huge country 
manor. But you can use a whole host of 
locations to shoot your pictures. Even the most 
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obvious of rooms in your home can make an 
excellent set, if the style of the shot, pose and 
the props all gel — plus vou get privacy. 

Of course, a country manor would be a great 


set to explore, but your images would need to 
be very different in style. The point is, you need 
to think out of the box and explore ever angle 
to unleash your creative juices fully. 
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TREVOR YERBURY 
HOLLY KNOWLES 


PHOTOGRAPHY CAN, very often, be all about 
the details; those small, almost unseen props, 
expressions, splashes of colour or elements of 
body language that can really add something 
special to your compositions. 

In Trevor's image (above), the model's pose, 
demeanour, clothing and location all shout 
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confidence. However, the slight twist of the leg 
let's the viewer know, perhaps this character is not 
guite as confident as she'd have us believe... 

Holly, on the other hand, has cleverly used the 
words on the lollipop to put her message across, 
using the contrasting background to help it stand 
out more. 
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BRUCE SMITH 


JOHN STODDART 


A MORE CONTEMPORARY technique 
employed by some photographers is the 
use of flash fall-off to darken the edge of 
their images. It is used to hide unwanted 
details or just for creative effect — and 
can of course be replicated in post- 
production. 

At first glance, it looks more like the 
flash was blocked and the shadow area is 
a mistake; perhaps this is how the effect 
was first found? 


The effect gives an image, certainly on 
location as in the shot of John's above, a 


more journalistic feel, as if it was grabbed 
while passing by. 

In the studio, it's a tool to help the 
photographer bring a part of the subject 
to the fore, but can also help with hiding 
shadows on backdrops, particularly 
when the model is standing close to the 
background. 
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IMAGE CHRIS ROUT 
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BRUCE SMITH 


DON'T THINK that all of your images have to 


be light, tight, bright creations with perfect depth- 


of-held and ultra sharp focus. 

It's a lot of fun, plus creatively necessary, to 
break these rules sometimes to expand your 
photographic education. Remember, there is 
no such thing as one perfect exposure, only the 


perfect exposure for the image you are taking 
- whether that's dark and moody, or a beautifully 
window-lit lifestyle shot. 

It's only by experimenting with lighting, 


composition, poses, props, clothes, make-up and 
expressions that we can find our own preferences 
and style of photography. 
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ONCE YOU HAVE found that great location, 
spend time exploring it for different light, posing, 
compositional and framing options. 

Here, Alex has asked his model to try lots of 
different poses that are in stark contrast to the 
rather defined man-made surroundings. The 
composition is very clean; the body being the only 
soft, supple element in the frame. 


IMAGES ALEX HOLLAND 


Also, don't get hold of your images in post- 
processing software and ramp the contrast 
settings all the way to max. Some subjects, such as 
this fine art study here, benefit from a more subtle 
approach. 

When shooting in this situation, take care 
to ensure your vertical lines are straight or the 
picture will look very strange. 
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IMAGE TREVOR YERBURY 
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